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“Servmortality™ s almost entirely
Aieeonnected to thiose thiings whileh

s wolilld comimaoanlty associate Tarre
ar remermbranee-wealth, powed
wcomplishiment, clrcumstance
Instead, irrmortality 15 achieszecl inn

the recaollections Of thiose one na
pent his or hey e with! lovedd ane
co-workers, acquaintances, and by
standers. Thomas Gray's "Elegy
Written in a Country Churchyard”
does in fact suggest a theme of
immortality for those passed, but in a
somewhat unconventional mannet
that can only be detected after
completely reading through the work
While, at first, the speaker is more

interested in the transient earthly life,
and for most of the laments the lack
of distinction of those lying dead and
buried around him, by the end of the
work it iIs apparent that he does
believe at least in a figurative
immortality for the dead. Of course,

ne suggests, a figurative life-aftet

!

death is all we on earth can

substantiate. The beginning and




Thomas Gray's "Flegy Written in a
Country Churchyard” is a melancholic
poem that considers the possibility of

immortality for the people buried in
the churchyard the speaker visits
Although previous sections of the
poem explore different ideas, such as
the speaker's remorse for those who
passed their earthly lives ignobly and
seemingly without consequence,
“Elegy” closes with five strong
quatrains and the epitaph, which
emphasize Gray's belief in the (at
least figurative) immortality of the

dead. The poem'’s other seemingly
unconnected themes appear
connected to the main theme of lite

after death. Finally, the poem
considers the nature of the speakers

own immortality as a possibility In
either a physical or figurative Sense.

Ultimately, “Elegy” argues that the
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(33-36) The following section of the
work, consisting of eight quatrains,
concerns the unsung
accomplishments of those buried in
the churchyard, as well as the
potential greatness that died with
them. The grim reality of death again
here seems to be the focus-the
speaker is, once more, preoccupied
with the transient physical world, and
gives little thought to any kind of
“immortality,” other than, perhaps, to
mourn its impossbility: “Th' applause
of list'ning senates to command, The
threats of pain and ruin to despise,
To scatter piel yer a ",r'r|||IT|;_3J 1anrl,
And read their history in a nation’s
eves Their lot forbad:..(61 -65) The
poem's contin led r'.'rHF"Ji_h:,i’_;ir_a on the

melancholy aspects of temporary

/ life is again anything but

earthl

&
indicative of the final theme of
Elegy.” Gray continues to underscore

o

the lack of any sort of fame or

“immortality” possessed by the
deceased individuals buried around
the churchyard due to their lack of

noted accomplishments. For the
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rmMomas Gray's "Elegy Writt

Country Church
|Hn-r||I||.|r-
I|1||1nl|r,||\r_. fr t
the churchyard
Although pri
Vuwn|quuu
the '_|jir|1|.-4.r S ref

seemingly without cc nsequence

Elegy” closes with Tive strong
unHﬂHT.a’ji’%%:iii’ WINICT
emphasize Gray’s belief in the (at
least figurative) immortality of the
dead. The poem'’s other seeming
unconnected themes appear
connected to the main theme of life
after death. Finally, the poem
considers the nature Of the speakers
own immortality as a possiC ]

either a physical or figurative sense
Ultimately, “Elegy” argues that the
dead do seem to live and achieve a
kind of immortality. Fc
twelve quatrains of the poen
speaker appears content to bemoan

the presence of death which canc
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protect Some frall mermorial St
oo ted ndehy, WY ancouth rhymes
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Implores the passing tiibute ol a sign
L H0). This section sets up the fina
'n_:'_!l|!lu.|||11-L'|lllll'||1fl1tl']llH'|I|,U'-J!u!f!
hegins at line 97 and runs through
:|1L'1‘I1.1x"|1|'|1‘H-‘HI|~ Ll!l'lll.l"|1'|1'l|1

immortality in “Elegy” appears for the
st time ||'|L‘}HH'I]I'.|1ILI.! e CLIon
Lines 97-110 simply recount the
memories some “hoary-headed
swain” had ol someone we assume o
he no more than an average local
man However, the mere fact that this

man 1s in fact being recalled already

puts him leagues ahead ol the many

nameless dead mentioned earlier in
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fameress dead mentioned earmer iy

the poem The n r . 2k
recalled i 1 rt

|"|I:!'+ | 10 | T J £ |

,-:I'llnx. ¢ | . [ J 1 J #u

the ena It W !
that « t ttent f onlookers
but rather the enaci nt € [
life that made an impression. The fac
that this onlooker is able 10 expounc
upon the common activities of the
deceased for several quatrains is 2
testament to the validity of ar
unspectacular existence. Even the
epitaph acknowledges the deceases
as “A youth to Fortune and to Fame
unknown” (118), and yet in tnis Case It
is mistaken. It is only here atthe encd
of the work does the type of

immortality the EIDEBKE" S detalling
becomes apparent: It makes
absolutely no difference what you

accomplish or succeed in auring you
lifetime, because the impressions I€
on those surrounding you are going

¥+ =%

to be your only legacy. From whnat carl

Y
be gathered from the work as c

=

whole, the poem suggests,
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Point, ¥

ark when reference is made
* The tone of Sympathy for this

€ and Pathetic, There is no
Satire or luaghter,

hargy | : ga Powerfy) trail of pathos be

1Y execpt 4

The tone poes on
hind, and there is

the places he gsseris i




Fray and His Elegy Written in a Country €}
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re whic h characteyises
q fuch genuine romanti " .
e pomiry as
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“ ’ ('?"" o Wiest Wimd or LY
l'l'n”!r- a Idelection Tha feeling aof

[Ir" , flurc I8 not 1ol
] L] =

1 Which is felt g found in it.  Ther
« which ¢ or the e 8 the lement of
.‘;rul.ll omantic. "M u.‘r"'”' Liray can be termed lor 1;“”,,_ .
al W 1 " Tns [i““f' views } i A%Im

4 from indsor, is still the "hmr' # him from Stoke FPogis

nction of P .
ope’s guasi-philoso-

oem, and it is the
pathos
108 of the race, not of the individual,
T he intensity

sym=

pical P :
which tinges his contemplations with melancholy"
choly .

in with re
“”H:a'ig'cunccrn Eﬂ_lr_‘lill l;&‘ihc rustics has been depicted with &
y ® o o " -
o and pathetic cn:cc;hg'u *iﬂ differnt from other elegics in 118
ntration. ““But in the Elegy he gives B
+ IVES L8]

“-idth a

int of personal sorrow, in the £/

‘_hisiwd el e Elton Ode only the most carefully
7y O 3

The Elegy of Gray represents both the romantic and classical

it.. Th
e pathos though not the expression of an indi-
ut the

qualities in 1t
vidual constitutes ﬂ'u: romantic ingredients in the poem. B
clsssic::_l e!efnf:nt in it can be seen in the use of hisp rso-n'f cations
and didacticism. _It does not show, however pt:m I\:i orous
tendency of separation from the classical modc: Cn?'ay hﬁﬂ por-
trayed the surrounding.s replete with the details of nature. It is

% lassical portrayal, and tends to bz roman'ic,

giffersnt from the

put it Jacks dept_h. It has the freshness of the country-side, but

has not been viewed from within. Farther, it is no t the main

constituent of the poem, it forms only the background. Any way
James

it has been treated well as a romantic description. Mr.
Mackintosh writes: “He was the first discoverer of the beauties of
nature in England......He anticipated Romantic Revival, ‘Go back
to nature’. The romantic side of the poem, which shall be dealt
r detail elsewhere, lies in his sympathy for the poor, his
in the choice of locale far from

he scenes of nature,
d in its 1pathos of race’.

al of the Elegy is concerned we can say
thos is applicable to all mankind of

f the down-trodden humanity

e of the locale has no regio-
hical boundaries in his ex-
One may even be tempted t0
the poet, wants 10

hat the poor people

in greate
portrayal of t
the madding crowd an

As regards the appe
(hat it ig universal. The pa

the rustic type. He pleads the cause O
Thus the choic

wallowing in poverty-

nal bias, Gray crosses the geograp

pression for the cause of the poor.: %
unco;'tlsclously,

that, consciousy or

suggest . |
dcmocratic view 10 the sensc

advacate the
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The striking featy
is only the imaginatio
fury. Hs contemplatj
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then predicament of m
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ostle in the
they havye 3 music of humap heart,
as “a fountain of du i

evening darkens,*

€ Supreme accomplish.
« Itin fact ‘|ndicates
Wea iness of the subject-matter
delighted.”

absence of the ‘monologue of the soul' in

: the Zton 0 g, The critic Says about the Elegy it in e
Manner, “There jg 4n almost totrl absence of that inti

mate seIrlreveIa[iou, that IIIOI]OIogue of the soul, confronted with
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I'he famous Elegy of ¢ iy has Bous £
'n'rr “\\ll1||r '"l'd’(‘ﬂr‘f‘ L1 h*l‘l'l i! .'.‘”he" .I' 'I“?llrtl'llp ||f‘|| tilwed AY @ ‘
int”.  In it we find the “path e, of the .rn::’“ more than natural in 1
Cy 1
!

mity about it, and the t![!rt‘ﬂ.‘!fnn! It has a kind of an ny

- - » ; -
ANy o ’ ¢ 1 i ‘ray ﬂth‘e\vcn fl ki'ld of et in motion for

as the poet
1sh iﬂmgin

js almost a rare quality “Gray
who in “Elegr liberated the Engl
prose and rhetoric.
He restored poetry to its trye fy
individual soul: It i

umiversality which
of the shattered lile™,
ation after a century of

= Own day by the rediscovery
of the beauty of twilight, No poem other thapn the Elegy that he

wrote was a miracle’’.
This masterly comment comes f om Mr. Lynd. The matter
only hinged about the ‘confession of an inidividual soul’. I wonder
why it should not only be an expression. The word ‘confession
connotes a different meaning, and I personally think thatit cannot
fit in so well as the word ‘expression’ for the feelings which are
guiltless. It is a great work of art, This Elegy is “the fabric so
closely woven and patterned and is made for the wear, like a tape-
stry or carpet that has cost the maker months of eye-sight.” Besides
expression there is an intense seenic quality about the atmosphere

of the Elegy. |
The peculiar quality about the elegy is that it appeals to human
imagination, there is hardly a person who does not feel so much.
The readers who appreciated Blair’s Grave like Qray’s Elegy.
The pathos contained in the poem is highly touching though 2%

(63)



phomas Gray @ A Poet of -, fansltion

A5
is is beyond him ** There { .

T, 8P Dt o STy of i
: ditions of his + Urayis dissatisfied
with the traditic * 888, though he feels at the same time that

cmsical_dlsc_lplme and order in Poetry are necessary, These two
show a conflict lfor Supremacy in hig Work. His poetry has on the
one hand the measure and balance of Classicism and on the other
some kind of freedom and SPOntaneity of romanticism. He makes
g departufe from the'town Poetry of the Augustans and sings of
nature and the country ckurchyard, He transgresses from the actua-

jities of the present and gees tq

. the wide spaces of the past
and from the limitations of the herojc Couplet he goes to the varie-

ties of metrical experimefit. What ‘he failed at is that he cannot
combine these conflicting trends, as Keats has done later on. He is

truly speaking a poet of transition, because his poetry is a combinas
tion not a fusion, of the impulses of classicism and romanticism.
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Lmehanting shall the sullen g, ,
ind frantic Passions hear 1)y, Kt Com
The Progress of Poesy,
I gallant vrefm the gildeqd vesse! u.,
Youth on the prow, the Pleasyr . 4 the b
The Bard, i,
There are other artificial devicey such 4 . W
tion, avoidance of the cormmean Place BNd yee f‘r ;
which show that his poetry jy N

'r-
‘ ‘r'-"hJ'.f ,_r J.f; e "L
examples of these devices are ag f,)),, o

“The scourge of heavey
Hyperion's mare), ey

Ruby drops thay warm my heary
The orb of day,

Sententious Mornllslng
Sententious moralising Common
poetty, is similar to that of the
the commonplace and
states Stopford Brooke
sometimes faded: jtc'
too carefully, too
tedly belongs to his : 4 R o

Connection with the Com

T |

we -

-~
wheay Ierray round ;
Jﬂ)", gy

Clagsic |

, "”19 Brace of i,

ing Age

: romapt:’cism, but the
ther, *“He does no

tive force to
taneity and ¢

Y are seen Separately from one ano-
L possess”, says Cazamian, “the necessary crea-

lfusc. together (he contrary impulses of romantic spon-
1assical lucidity; the psychological effort of sy-h a syn-

.
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'F Gray stands betweep two .,, 7 ‘
% Gray is a poet of ..g?'."'e Classica) and gy, e,
: ; d th AR Uon, By atand o —" 4
t classical and the romanjc, p; S Detween two 4 =3,
these ages. G : S Ppoetry exhibitg o, ges—the e
bum‘ : tg . ) ray is g representatiye poet of h‘: aracteristics of ‘-)
[hes‘l!'l Its atmosp clje and grows Up under jts ; 1S age; he brea- "“*\
imbibed the tendencies of his times R Influence, Hg pq ~

man of his time, yet he rebels
things which mark the romantic
conscious herald of the Coming
ral sensibilities, which leaq p;
destinies of the poor people, i -
ear to music. As such he eS8 tired of the mech:nlzc?:l ah:rz!:fipllblc
Jet and experiments in other m ‘ : o

etres. i :
consciously stands against the clls;zzicis]::tolft ]:iiﬂztg);.be - e
Influence of the age in his Poetry :
It is clearly evident from his
impact of his age. He makes constant use of lifeless personification
with a capital letter which Wordsworth condems severely in the
Preface to the Lyrical Ballads, which shows that he is influence . by
his age. His pure style is spoiled even in his more elaborate poems,
such as The Elegy, The Progress of Poesy and The Bard by the

sickening use of personification,
Let not Ambition mock their useful toil,
Their homely joys and destiny obscure,
Nor Grandeur hear with a disdainful smile,
The short and simple annals of the poor,

The Elegy ‘

ently, He is deeply a

A : )
gainst jt too. € 18 interested in

poet ¥, but he cann
2 ol be ca
I'Oﬂlﬂ[ltl(}lsm. He i T s

poetry that he has upon him the

(43)
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Thomas Gray : Characteristics of His Poetry

In ‘poetizing of the meditative melancholic subjects,” says a
critic, he draws from the minor poems of Milton. His genius is
suited best for the melancholy expressions in poetry. It is not
exuberance which marks his Muse but the tendency to display the
splendid plumes of knowledge. His language, no doubt happen
to be forced but it is enough high-flown at certain places. For

sheer ‘exbuisite workmanship’ Gray stands alone. Further he is all
for form wherein the ‘logical sequence’ plays an important role.
Chaos does not colour his poetry but form which puts it in a regu-

lar shape. Inside it the -philos_Ophic pathos shimmers with all its
tendernesss and touching glory.

_0_
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Thomas Gray
choly could not he eschewed because it

was in the man himself,
His conlemporaries were not creative in the senge that they
depended much upon the artificial manipulations, whereas Gra
created and rec

reated the forces in poetry which in fact set the ball
of romanticicism rolling,

As a romantic

: poet he had scarcely those qualities
in the ] 9th Century romantic poetry.

No self-analysis like that of

a typical romantic can be found in him. The expression of self-

pathos is missing in him. He simply projects those emotions which

he feels for the suffering humanity, An individual in none of his

concern, the race—the entire run of the class-interests him in this
respect, .

which crept

The poems neither weave the mag'c web like that of Coleridge,
nor does he probe deep into the inner nuances of nature.
romaniic poet of his own lype—one on whom stiii
vestiges of classicism. ““There is no clusive or m

in his poetry’. He stands for the concrete in
and nature. But he shows indifference to
religious movements of his time. He is
cal ferments of the age,

He is a
clings the
ysterious quality
the sphere of humanity
the great ethical and
least interested in the politi-

The legendary trouble like that of the
massucre of Welsh bards moves him a great deal. His

V.uUSe ‘g
essentially academic’. He lacks the creative fecuudity.‘ ' he intellect
rather than the emotion is much more predominant in him. |y is
one reason that has poetry comes to show the lack of

‘supreme
Iyrical exaltation’, The spontaneity is curbzd, and he gets tangled
into an ornate style.

The sublime, parﬁcularly that of the style of Milton, comes to
enrich his verse. It is an uplifted style in which he WOrks up hig
poems. Partly the Elegy is free from it, the part of which stands
simple and polished. But he is different from his contemporaries
in the sense of abstaining himself

from introducing the didactic
element. His descriptive resources however, stand vastly enlarged,
and the essence smacking of his personality lingers about his

. He however, is a creator of a new Kind of music which is
rarely seen in that age In which Gray lived. The element of
revivalism is in him, Like Keats he looks at the past, The general
trend of caricature, laughter and satire, has obviously been esche-
wed by him.



Thomas Gray : Characteristics of His Poetry
But

deal of tinsel and splendid patch work” in the poems of Gray.
He

in architectural superiority he surpasses, evidontly, Collins,
lacks, on the other hand, the ‘enthusiasm’ of his close contempo=

rary. There are ‘glittering array of ideas and phrases’. ‘Gray
has the long, resounding melody and statuesque structure of latin

poems’.
His Conception of Nature in Poetry :

Nature as an exclusive element is not found in the poems of
Gray, but they are found in a nicely draped style; the descriptions
of nature serve him as an excellent background. Itis said that
‘the scenes of nature in the Flegy are of the water-colour schools’

The love of picturesque scenery was becoming fashionable iu the
and Gray as a man of taste

middle of the century, says a critic,

was the first to feel the impulse : He labours in a little garden
but he certainly knows where to plant what. The discovery
of the beauty of evening in the Elegy is almost analogous to

that of the rediscovery of the twilight in our own age by certain

poets.

The streak ot tranquility runs through the descriptions fof na-
ture, but he is not anxious to plumb into the interior of nature. He
does not bother to find meaning. They must hang like well-woven

tepest ies in the background. The descriptions of nature are not
Music, pensiveness and regrets pervade the

seen from within.
entire fabric of his poetry.

Some broad features of the poetry of Gray :
Gray has got an immense power to give freshness to the

commonplace. There is a pathetic tenderness in his poems. The
text is wrought with feelings. However, his store of kuowledge

stands in the way of his passionate expressions and his poems are
loaded with an ‘excessive fastidiousness’. The age was littered
with prose and rhetoric and Gray snapped the shackles and set
free the poetic imagination which had started growing restive in
constraint. The soft and magnificant beauty of nature ,seeped ‘in.
The ‘image of reality’ come to stamp the poetry of Gray. The
artificiality started crumbling under the extraordinary impact of his

verse,
He got closer to life. Instead of paying attention to the town-

gardens he looked directly at the twilight. The strain of Melan-
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iﬁm“t‘fl" He has written in such a ‘grandigge dictig,,, ”'}r.
:,“ n-.;;:.idercd to be obsolete. His two poems, 7y, Pr,. ki
L - ¥ i i =y . MFg
Poesy and The Bard, have been :wrlttcn in a (:!.tsqm;” Syly
te and embellished. s Elegy. hoo ’™® a,
they look so ornate . bellished. But pg "1, OWev,
compared to them, is not so embellis ' ut he |

e il g
s d'kf‘i ‘:r!.. k.
care not to ‘lapse into the vcrnacuhy:. The choice o

used by him is of a nature whr'cl} Jends'enchantment 0 hig p'ra:.-.
but thay do not ring as they do in_TcnnyS(_)n. Gray ig not v.-ir}'r""
the infections of the age in which h? lived. 1. Wears ‘31‘—1le‘,
ropes in his poetry’. The main cont'rlbutmn of Gray s t}-m&.
liberates the English Imagination in the ag
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€ of Prose E
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Thomas Gray : Characteristics of His P %

oetry 7] "
elem EI'I.'S. He stands for the T‘!“-til'l‘_',' of men and pleads for their .':miifm
cause m a pathetic tone, In the Elegy his voice (ln;l.!prq with all 1: =:'
thh pathetic tones. His feeling for the poor is I.rt‘nuune-. But ' . .@m!-_q]
v S : ' ge ut the b..‘
voice heard in The Bord is that of anger. His wrath knows no -
bounds. Not man alone has been wronged' but the segment of SRUFAE
rhc.raw: of the poets. It is a sacrilege which calls for all the curses : ""
which must wipe away Edward I along with his progeny. As .
regards men is concerned he deals both with men in general and ’ . :
men in particular. - He has sympathy for the common man, and .t 1
for the poets his love knows no bounds. Unlike the professional 1
prosaic theorisers of his time, he is largely liberal ond humanistic. DN
And for this reason he has been described as a ‘poet of shattered
life’. D 4
In the FElegy he has %en man in the grip of unkind distiny. :
This he has described in his most sincere moods of lamentation. —y
It may well be surmised that Gray initiated the democratic senti- |

ment in that age when the poets were busy describing the arti- 25
fical appendages of life.

He gets deeply interested in the pathetic side of lifd, but
refrains from uttering a word about himself. The handicapped
humanity touches him to the quick, and the impulses of humanism
stir his sensitive self. Thus his poetry came to be imbued with the
forces which spring from his honest feeling and pity. Humanism
in Gray has been cast in gloomy moulds,

Gray as A ‘Recluse’ in the Realm of Poetry :

He has been described as a ‘scholarly and scientifically min-
ded recluse’. Cutting himself away from the main currents of
poetry he designs a unique cottage for his Muse. He stands with
the trends of his age, but at the same time he removes himseif
from there, He often gets ‘obscure’ in his poetry because like a
romontic poet he has to operate 1he back cluth. For tiis reason
his poetry has been described as ‘an oasis in the desert. I here 13
not merely experimentalism in his poetry but a mature shape
which he gives to some of his poems. The critic has discovered
‘wide horizons of poetry’ in the lines on Milton and Dr?rdan._ Tpe
historical Iyric in The progress of poesy and The bard just lift him
from the poets of the century and place him in the vicinity of the
romantic poets. His postion as[a romantic poet 0as been con-



Thomas Gray .
Characteristics of His Poetry

His poetry is a blend of Classical and Romantic poetry :

Gray’s poetry is a strange blend of classical f‘lnd TOmantj,
elements. His style also varies according to the S‘flbjﬂct-mattt
his poetry. In the classical treatment of_the _Sllblt‘ifl he was With
his contemporaries, but in the choice of the subjecttmatter he
veered from them. It is said about him that he avoided sociy|
and satirical poetry, the social poetry in that speclﬁ.c sense ip
which the writers of the time were dealing with it. His romantic

qualities were often looked with suspicion. Dr. John:on calleg

his aesthetic treatment of nature as ‘*a perverse quest of mistakep
beauties’. The later criticism of Gray’s poetry is much more
discerning than that of his time.

Universal Quality of his Poetry :

I of

His Elegy has a large universal quality because it toucees a
theme of un‘quitous importance.

Whatever be the clime men are
found in the similar condition which we find in this poem. His
poem voices their silent aspirations. Gray atonce becomes their
advocate. He is not only moved by their predicament, but feels
honestly that their lot

should be improved and an €qual oppor-
tunity given to them so as to bring out the latend q

ualities which
sed. This predicament of

I, particularly thoie who live in the rural
areas. He dwells on theme which is of 3 universal nature. In
The Progress of Poesy and The Ba 5

: : rd he does not appeal to the
universal quality but ip Elegy he does,
Humanism in Poetry ;

The humanism jp the poetry of Gray is one of the important
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